
Saturday, August 8th, 2009

8 am - 8:45 am  Full Hot Breakfast Buffet            Campus Center
                Mackenzie’s
              Ground floor

9 am - 10:15 am  Choose from two concurrent panels.

    No. 44, The Mysterious Stranger             Campus Center
     Michael J. Kiskis  Elmira College      Tifft Lounge
            Panel Chair        Ground floor

    Waking from this Dream of Separateness: Hinduism and the Ending of 
       No. 44, The Mysterious Stranger
     Dwayne Eutsey  Independent Scholar; Easton, Maryland

    Will a Day Come When People Have Developed Their Humor-Perception?:  
       “The Chronicle of Young Satan” and Mark Twain’s Views on 
           the Common People
     Masago Igawa  Tohoku University

    Mark Twain and No. 44:  Humoring the American Gothic
     Ann Ryan  Le Moyne College

    Mark Twain and Contemporaries            Gannett-Tripp Library
     Kerry Driscoll  Saint Joseph College       Tripp Lecture Hall
           Panel Chair           Lower level

    Shoot-’em-Up at the Marketplace of Ideas:  Samuel Colt, Hank Morgan, 
       and the ‘Explosive Character of Capitalism’ in A Connecticut Yankee 
         in King Arthur’s Court
     Susanne Weil  Centralia College

    Mark Twain and Robert Ingersoll:  The Freethought Connection Revisited
     John Bird  Winthrop University

    “Well, Is He Harris?” Twichell’s and Clemens’ Varying Takes on 
       the A Tramp Abroad Journey
     Steve Courtney  Independent Scholar; Terryville, Connecticut

10:15 am - 10:25 am  Refreshments available.              Campus Center
     Coffee, tea, water, soda, and fruit.       Southwest Corner Portico 
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10:30 am - 11:30 am  Choose from two concurrent panels.

    Mark Twain and Imperialism:  A Discussion          Gannett-Tripp Library
          Honoring the Memory of Jim Zwick       Tripp Lecture Hall
     Shelley Fisher Fishkin  Stanford University       Lower level
            Panel Chair

    Mark Twain, Empire, and the Post-Christendom Dream
     Harold K. Bush  Saint Louis University

    Mark Twain, Religion, and Imperialism
     Susan K. Harris  University of Kansas

    Mark Twain and Gender             Campus Center
     Ann Ryan  Le Moyne College                  Tifft Lounge
            Panel Chair                  Ground level

    Twain’s Gendered Dialogues:  Comic Miscommunication between 
       Adult  Couples
     Linda A. Morris  University of California-Davis Emerita

    Turn Us into Real Men:  Mark Twain and His Incomplete Masculine Education
     Takuya Kubo  Kanazawa University

12 noon - 1 p.m.  Luncheon Buffet                         Campus Center
                 Main Dining Hall
                     Upstairs

 

Olivia Langdon Clemens “was a student at ‘Elmira College.’”

 On page two of a three-page letter ad-
dressed to German fiction writer Rudolph Lindau, 
Samuel Clemens compares a short story written by 
Lindau to events in his own life.  Lindau’s tale, “The 
Philosopher’s Pendulum,” set in Elmira, presents a 
fictional account of unrequited love.  In his letter, 
Clemens comments on the uncanny similarities be-
tween the characters and events in Lindau’s tale 
with those of his own experiences courting Olivia in 
Elmira.  Clemens states:  

“The town is right -- ‘Elmira.’  My wife, Olivia Langdon, was born & reared there.  The College is right -- she was 
a student at ‘Elmira College.’”  

The letter is undated; however, Lindau is referred to in another account written by Clemens dated 24 April 1901.  
It is possible that the undated message was written in the same time period.  
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(MS: VIU, #08961)  The original letter resides at the University of Virginia.



1:15 pm - 2:15 pm  Choose from three concurrent options.

    Virtual Tour of Stormfield             Gannett-Tripp Library
     Kevin Mac Donnell                  Tripp Lecture Hall
       Mac Donnell Rare Books; Austin, Texas       Lower level
                          
    Enjoy a stroll through Twain’s last home using floor plans of Stormfield 
    projected on one screen while photographs are projected on to a second 
    screen, including some photographs not published in the original article 
    in the Mark Twain Journal, and an astounding revelation about Isabel Lyon’s   
    sleeping arrangements.

    

    

    Shuttle to Gravesite         See map for Shuttle 
                       Pick-up Point 
    As we initiate the centennial commemoration of the             
    death of Samuel Langhorne Clemens, consider a visit to 
    Elmira’s Woodlawn Cemetery, the final resting place of
    Mark Twain and his family.  

    Shuttles will depart from the Campus at 1:15 pm and 1:35 pm.

    Visit the Elmira College Mark Twain Archive          Gannett-Tripp Library
     Mark Woodhouse  Elmira College            Upstairs
         Head of Technical Services, 
             College Archivist, and Mark Twain Archivist
   
    Enjoy a visit with Mark Woodhouse as he shows fine examples of items in the 
    collection and discusses the history and growth of the archive and the ways 
    in which it is used to help foster a greater appreciation of Clemens, his circle 
    of family and friends, and the world they inhabited.

2:15 pm - 2:25 pm  Refreshments available.              Campus Center
     Coffee, tea, water, soda, fruit, and cookies.      Southwest Corner Portico
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2:30 pm - 3:45	pm		  Choose from two concurrent panels.

				    Mark Twain and Contemporary Authors			             Campus Center
					     Tom Quirk  University of Missouri-Columbia 			      Tifft Lounge
	     			     	    Panel Chair							         Ground level		
				  
				    “Quite worthy of the company of the best”:  William Dean Howells and 			 
				        the Development of Mark Twain’s Literary Reputation
					     Tracy Wuster  University of Texas, Austin  

				    Artemus Ward:  The Gentle Humorist
					     John R. Pascal  Seton Hall Preparatory School

				    Mark Twain, Minstrelsy, and the “Matter of Miller”
					     Cameron Nickels  James Madison University Emeritus

				    “The Bitter End:  Mark Twain, Charles W. Chesnutt, and Paul Laurence Dunbar at 	
				       the Turn of the Century”
					     Jennifer Hughes  Emory University

				    Mark Twain and Reputation				              Gannett-Tripp Library
					     Joseph Csicsila  Eastern Michigan University		       Tripp Lecture Hall
	     				       Panel Chair							            Lower level

				    Twain’s Melbourne Mystery Unmasked
					     Ron Hohenhaus  Independent Scholar; Brisbane, Australia

				    Mark Twain Tonight!, Today and Tomorrow:  The Impact and Importance of 
				        Hal Holbrook’s One-Man Show
					     Mark Dawidziak  Independent Scholar; Cuyahoga Falls, Ohio

				    Mark Twain:  From Caricature to Icon
					     Alex Brink Effgen  The Editorial Institute at Boston University

3:45 pm - 3:55 pm		  Refreshments available.					               Campus Center
					     Coffee, tea, water, soda, fruit, and cookies. 	      Southwest Corner Portico
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4 pm - 4:10 pm  Presentation of the Mark Twain Circle Awards             Emerson Hall
         The Mark Twain Circle Certificate of Merit          Gibson Theatre
         Thomas A. Tenney Service Award
     Bruce Michelson   President, Mark Twain Circle

4:10 pm - 5:15 pm  Closing Roundtable      Emerson Hall
     Michael J. Kiskis  Elmira College            Gibson Theatre
        Moderator

    John Bird  Winthrop University
    Louis J. Budd  Duke University Emeritus
    Alan Gribben  Auburn University at Montgomery
    Robert H. Hirst  University of California, Berkeley
    Tom Quirk  University of Missouri-Columbia
    Gary Scharnhorst  University of New Mexico

6 pm - 6:45 pm  Board buses to Quarry Farm on East Hill.

7 pm - 9 pm   At Home:  Quarry Farm Picnic 

Barbequed chicken and pork ribs; beer steamed shrimp; corn on the cob; baked 
beans; salt potatoes; broccoli, pasta and tossed salads; corn bread and Portu-
guese rolls; and Mark Twain’s favorite boyhood dessert -- gingerbread and ice 

cream.  Beer, wine, lemonade, and iced tea.  Cash bar.

Enjoy conversation with friends old and new.  Visit the original site of the 
octagonal study.  With Ambassadors as guides, walk through the first floor 
of Quarry Farm. 

        Music by Christian Li   Berklee School of Music 
Shuttle Service to Quarry Farm:

Parking at Quarry Farm is severely limited.  Please respect Quarry Farm’s fragile environment by using the Shuttle 
Bus Service available from the Seventh Street pick-up point.  Pick ups will occur at 6 pm and 6:20 pm.  See the 
Campus Map on the inside front cover for the location of the Shuttle Service on Seventh Street. 

9 pm - 11:30 pm  Corn Pone Pub              Campus Center
    Cash Bar           1855 Room
                        Ground floor

Sunday, August 9th, 2009

7:30 am - 10 am  Continental Breakfast            Tompkins Hall Lounge
    
    For those staying in campus housing, please turn in your room key(s) at the 
18    check-out table in Tompkins Lounge.

Photo by Ann Cady ’97



The Sixth International Conference
on the State of Mark Twain Studies

ABSTRACTS
(In alphabetical order)

(Courtesy Mark Twain Papers, Bancroft Library, University of California, Berkeley.)

“The time to begin writing an article is when you have finished it to your satisfaction.)  (By that time you 
begin to clearly & logically perceive what it is that you really want to say.”  Mark Twain
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Bascom, Benjamin.  University of Illinois at Urbana-Champaign.
 The Racial Operating Table: Technology and the Human in Pudd’nhead Wilson.

 In this paper I examine the intersection between racial politics, technology, and modernity in Mark Twain’s Pudd’nhead 
Wilson (1894). Using the framework of theorists Michel Foucault and Paul Gilroy, I explore the novel’s representation of 
technology as a force capable of restructuring racial identity.  I examine how a society’s dominant hegemony deploys subject-
producing technologies when society’s social fabric experiences the changes brought on by modernity.  More broadly, this 
paper interrogates late nineteenth-century American notions of what it means to be human, particularly when mechanical 
and social technologies supplement the creation of subjectivity. 
 My analysis examines how technology -- both its mechanical manifestations and its theoretical presence -- con-
structs and determines racial subjectivity.  In Pudd’nhead Wilson, Twain endows the optic technology of fingerprinting with 
race-locating power in that fingerprinting “discovers” Tom’s “blackness” and positions him into a life of slavery. This discov-
ery, however, does not locate an essential attribute that signifies racial identity but rather encodes “blackness” onto Tom’s 
very fingerprints. In this sense, technology does not locate an essential signifier that speaks his race, but rather it enables the 
functioning of a narrative that constructs his body into a racialized discourse. 
 Indicative of the time period, the novel coincides with a profound shift in how the body was viewed and interpreted: 
fingerprinting (developed by Francis Galton in 1892) proved that each individual human had a “natal autograph,” and mass 
produced photos proliferated one’s visual identity onto a public sphere.  These social shifts were noted in several pop-cul-
tural, medical, and scientific magazines, each bespeaking a nearly tangible social anxiety over technology’s ability to radically 
reconstitute human representation.  In negotiating the implications of these forces, I argue that they expose modernity’s 
reaction to the shifting racial politics of late nineteenth-century American society.  By reading the novel in this historical 
context, I illustrate that America’s post-Gilded Age contends with scientific appropriation through governing and regulating 
the technologies that rigidly determine or potentially transform human racial identity.
 I historicize the novel within the context of these anxieties—both the fear of technology and a shifting view of the 
human body -- and argue that the novel participates in the production of such fears.  As I do so, I also reevaluate the novel’s 
racial politics.  Since the early 1990s many New Historicist approaches have argued convincingly that the novel suggests 
Mark Twain supported Jim Crow race relations.  However, through drawing upon both historical and theoretical discussions 
surrounding “modern” representations of racial identity, I argue that Mark Twain’s representation of the ambiguous hero Tom 
is actually more radical than currently appreciated.  In fact, I argue for a reading that perceives posthumanist impulses in the 
novel’s representation of human subjectivity.     
(Panel, page 8)                   (bascom.benjamin@gmail.com)

Berkove, Lawrence I.  University of Michigan-Dearborn Emeritus.
 Huckleberry Finn and the Fifth Commandment.

 The issue of the relevance of the Fifth Commandment -- Honor your father and mother -- turns out to be an impor-
tant indicator of Twain’s complicated view of Biblical laws.  Huck’s relationship with his own father is, at best, one in which 
no love is lost, and at one point, Huck even is ready to shoot his father.  When he learns that his father is dead, he shows no 
scintilla of regret.  Twain so arranges circumstances that no reader is likely to be displeased by Huck’s aversion to his father.  
This raises all kinds of questions of how important the Fifth Commandment is, and how strong its hold on a child should 
be.
 If in the novel Huck represents the extreme of antipathy to one’s parent, Buck Grangerford represents the other ex-
treme of unquestioning dutifulness.  But although Pap represents an extreme of a dishonorable father, Colonel Grangerford 
is not his polar opposite.  Though the Colonel might be said to be a community aristocrat, his “honor” is deadly.  Again, this 
time by means of an obvious comparison, Twain raises questions about what it means to “honor” one’s parents, and how good 
that injunction is.
 Two other parent-child relationships occur in the novel that also cast the Fifth Commandment in an unflattering 
light. One is that of Charlotte, the daughter of the doomed Grangerfords, and Harney, the son of the victorious Shepherd-
sons.  Eloping against the will of their parents saves them -- at least temporarily -- from the bloody feud. The other is the case 
of the Wilks girls.  Because they are orphans, they are so eager for parental replacements and to show their dutiful trust that 
they make themselves easy victims for impostors. In Twain’s novel, the Fifth Commandment is part of what Twain sees as a 
double trap -- the authority of the Bible and human temperament -- that makes him skeptical of the benevolence of God.
(Panel, page 11)           (lberkove@umd.umich.edu)
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Bird, John.  Winthrop University.
 Mark Twain and Robert Ingersoll:  The Freethought Connection Revisited

 At the November 13, 1879 Grand Banquet of the Re-union of the Army of the Tennessee, held at the Palmer House 
in Chicago, Mark Twain gave one of his most famous speeches, “To the Babies,” a wry tribute to General Grant.  Also appear-
ing as a speaker at the banquet was Robert G. Ingersoll, who was known in the 19th century as “The Great Agnostic” and 
widely hailed as a great orator.  Twain was entranced by Ingersoll’s skills as a speaker, writing to his wife Livy the next day, 
calling the speech “just the supreme combination of English words that was ever put together since the world began.” A few 
days later, he wrote to Howells, saying, “Bob Ingersoll’s speech will sing through my memory always as the divinest that ever 
enchanted my ears.”  The next month, he wrote to Ingersoll and requested a “perfect copy” of the speech -- first, to read it 
to Hartford’s Saturday Morning Club, a club he had organized for young girls, but more importantly for his own scrapbook.  
Ingersoll sent a copy of the speech, as well as his latest book, Ghosts and Other Lectures.  Thus began a literary friendship that 
would last until Ingersoll’s death in 1899, and continue afterwards in influence until Twain’s death a decade later.
 Thomas D. Schwartz’s 1976 article in American Literature, “Mark Twain and Robert Ingersoll: The Freethought 
Connection,” ably chronicles Ingersoll’s influence on Twain’s thinking, but only partially: Schwartz confines his analysis to 
Ghosts and Other Lectures and Ingersoll’s 1881 debate on theology with lay theologian Jeremiah Black in The North Ameri-
can Review. Schwartz traces influence in The Prince and the Pauper, Adventures in Huckleberry Finn, A Connecticut Yankee in 
King Arthur’s Court, What Is Man?, and The Mysterious Stranger, based on Ingersoll’s ideas in those two sources.  As admi-
rable as Schwartz’s article is in establishing the connection between Twain and Ingersoll, by confining his analysis to those 
two sources, he misses the much broader and deeper influence that Ingersoll’s published writings had on Twain’s theological 
thought.  As Schwartz acknowledges, Twain subscribed until his death to Ingersoll’s magazine of freethought, The Truth 
Seeker, and Twain had been sent a copy of Ingersoll’s complete works in 1900.  
 In reading from Ingersoll’s collected writings, I have discovered numerous sections that sound amazingly close to 
Twain’s writings in the last decade of his life.  The parallels are startling and reveal an influence that goes far beyond what 
Schwartz discussed in his 1976 article.  In my paper, I will examine those parallel passages, passages that will reveal Twain’s 
extensive borrowing of Ingersoll’s work and thought.  I will also speculate on some of the implications of Twain’s “hidden 
borrowing,” including a comparison of Ingersoll’s very public airing of his religious skepticism and Twain’s more private explo-
rations.  Several recent scholars -- notably Joe Fulton and Harold Bush--have examined Twain’s religious beliefs and writings, 
and my analysis will extend that ongoing critical conversation.  Rather than merely uncover a somewhat-forgotten influence 
on Mark Twain, I hope to show something about the way he used another writer’s thoughts and words and the reasons why 
he left that influence largely unspoken.
(Panel, page 14)                                  (birdj@winthrop.edu)

Boewe, Mary.  Independent Scholar, Fearrington Village, North Carolina.
 Mark Twain’s Proper Reputation: Livy’s Grave Concern.

 In 1899, when he walked down the street, Mark Twain was easily recognized: a celebrity widely known for being 
well-known, for the distinctive hair, the rolling gait, the deliberate drawl. To many, his writings were secondary, yet their 
uniqueness would guarantee literary permanence. To Olivia Clemens, those writings and that physical presence had become 
a problem; too colorful and folksy, they diminished a reputation that should be “proper” -- one befitting Samuel Langhorne 
Clemens.
 In 1899, the first volumes of the Autographed Edition of Twain’s writings appeared. “Mark Twain, A Biographical 
Sketch” by nephew Samuel E. Moffett would conclude its final volume. Twain wrote publisher Bliss that this sketch was sug-
gested by his wife; as its basis, Mark Twain drafted a 14-page autobiography. From the beginning, Livy was in control, and 
she made penciled changes in her husband’s manuscript. Here was a perfect example of what Mark Twain meant when he 
described his wife as “this most genuine of all genuine creatures” who “set herself the task of transforming her husband into 
a comprehensive, complete and symmetrical humbug.”
 Moffett’s sketch first appeared in the October 1899 issue of McClure’s Magazine.  A footnote explained that so many 
unauthorized accounts of Mark Twain’s life had been published that the famous author had asked his nephew to write this 
authentic piece, one noted for “simplicity, directness, dignity,  lucidity.”  To Moffett, it was “very short and bald.”
 Three years later in 1902, Willis J. Abbot, editor of The Pilgrim, a Michigan monthly, wrote S. E. Moffett, requesting 
a Mark Twain article to be “part of a series of character sketches of men who are stimulating the moral and ethical sense of 
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the country.”  This new article was an unexpected opportunity for Livy’s husband to be presented with proper dignity.  Sam 
Moffett sent this second manuscript to Livy, who suggested changes: recently, her husband had been called the original 
Huckleberry Finn; lest he be considered a poor white from the South, Moffett must explain that the Clemens family was “of 
good origin in reduced circumstances.”  They had even been slaveholders.  Moffett’s alteration: Clemens’s parents had once 
had “vast” lands, now worth millions to other owners.  Sam Clemens himself had always been markedly serious, although 
the Tom Sawyer side of his character revealed a love of fun.  “Mark Twain, Humorist, Man of Letters and Champion of the 
Right,” by Samuel E. Moffett, came out in the September 1903 issue of The Pilgrim.  Soon after, the Clemens family sailed for 
Italy, only to return to America after Livy’s death in June 1904.  What Livy feared soon came to pass after her husband died 
in April 1910: “experts” began predicting just how long Mark Twain and his writings would be known to the reading public.  
In short, the extent of his literary reputation. 
 In the June 1910 Bookman, for example, Columbia University professor Harry Thurston Peck’s “Mark Twain A 
Century Hence” filled eleven pages.  To Peck, only “The Jumping Frog” and Innocents Abroad, Twain’s greatest book, would 
survive. Tom Sawyer and Huckleberry Finn might be around “for perhaps two decades.”  The rest of Clemens’s books would 
disappear in a  century or two.  As for Twain’s autobiography, “His best friends have regretted that he ever began to write it.  
It is to be hoped that his heirs and executors will suppress it.” 
 Mark Twain had disagreed; he told Howells that “this autobiography of mine would live a couple of thousand years 
without any effort and would then take a fresh start and live the rest of the time.”  To himself, his public persona seemed 
more important than his writings.  Professor Peck agreed: “Mark Twain created just one personage with whom we laugh or 
wonder or are indignant, and this personage is Mark Twain himself -- Mark Twain, be it understood, and not Mr. Samuel L. 
Clemens.” 
 To Mrs. Samuel L. Clemens, however, that personage was never Mark Twain the celebrity.  Throughout their mar-
riage, she had tried to control her impulsive husband to insure his status as a perfect gentleman with a proper literary reputa-
tion: Samuel Langhorne Clemens.  
(Panel, page 1)           (msboewe@embarqmail.com) 

Bush, Harold K.  Saint Louis University. 
 Mark Twain, Empire, and the Post-Christendom Dream.

 Twenty-first century Christianity as a national and world phenomenon is in rapid transition, so much so that a num-
ber of contemporary theologians and commentators commonly speak of a so-called “post-Christendom” (not to be confused 
with a post-Christian) world.  Literary critics generally fail to note the distinction between the terms/concepts Christianity 
and “Christendom,” however.  In particular, today numerous theorists/theologians distinguish between Christianity and 
“Christendom,” meaning generally a corrupt mating of the church with the culture and society.
 Despite this contemporary criticism directed at an imperialistic Christendom, however, the sustained critique of the 
American church’s courting of political power, and its exercise of worldly politics, has its roots in the nineteenth century.  In 
America, a post-Christendom critique began most earnestly with the Transcendentalists, especially Emerson, but also can be 
associated with certain social reformers, including the abolitionists.
 I argue in this paper that in America, Mark Twain emerged as among the most vocal and the most compelling critics 
of the detrimental effects of Christendom (not Christianity) in the New World.  Twain’s critique of Imperialism can easily be 
read from within this important and growing tradition, as simultaneously a critique of American Christendom and of half-
baked Christian morality.   He was a blast-furnace critic of “the stately matron called CHRISTENDOM . . . with her soul 
full of meanness, her pocket full of boodle, and her mouth full of pious hypocrisies” (Zwick 12-13).  And yet, as is so often 
overlooked in such accounts, I read his anger as signaling a tacit advocacy of a much more radical and “pure” brand of Chris-
tian morality in America’s dealings with third world and underdeveloped nations.  Careful note must be made of Twain’s use 
of the term “CHRISTENDOM” as opposed to Christianity, a distinction also made by Frederick Douglass in his peroration 
at the end of the Narrative.  Similarly, Twain’s angry screeds denouncing Christendom do not necessitate a dismissal of what 
Douglass called “the Christianity of Christ” -- rather, Twain, like Douglass, wishes to demonstrate to a “Christian nation” 
the “widest possible difference” between their activities overseas and their proclaimed ideals.  The distinction suggests anti-
imperialism to have been a movement strongly informed by a post-Christendom rhetoric as it emerged at the turn of the new 
century.  I will carry out this reading by drawing upon Twain’s late essays that seem most obviously to work within this grow-
ing tradition, including “To the Person sitting in Darkness,” “The Stupendous Procession,” “United States of Lyncherdom,” 
“Corn-Pone Opinions,” and especially “My First Lie and How I Got Out of It.”  
(Panel, page 15)                   (bushhk@slu.edu)
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Camfield, Gregg.  University of California, Merced.
 Second Life:  The Avatar of Mark Twain, or Pirates of the Plebian:  What Twain Tells Us About Texts 
     in the Digital Age.

 Mark Twain has a huge presence on the web, though saying that is like saying we’re surrounded by air.  Just about 
EVERYTHING has a huge presence on the web, and that is one of the astounding things about digital technologies.  The 
information bottlenecks of publishing and of scholarship are gone, and the resulting democratization and chaos create flows 
of information and misinformation the likes of which we have never experienced.  The consequences of this flow open nu-
merous interesting questions, among them the following:
 We know that radio crippled text and that television pushed its wheelchair over the cliff.  Recent surveys show that 
the average American adult begins one book a year.  Literacy and thus literature as we used to define them have been on life 
support—much of it offered by the academy—for generations.  But the main ingredient of the web is text.  And even though 
the web is the Caribbean for textual piracy, texts in the public domain have an outsized presence.  Partly this is vestigial from 
the Web’s birth, when textual initiatives such as the Women Writers Project and Project Gutenberg were efforts to use this 
low cost medium to preserve a heritage that had been nearly snuffed out by the publishing industry.  But the number of sites 
run by amateurs (in the root sense of the word) devoted to scanning and posting old authors astonishes.  Indeed, Gutenberg, 
loosely following the model of a WIKI rather than of a formal academic enterprise, is now distributing proofreading. What is 
it about the web that has brought text back to life more robustly than it has ever been?  Judging from the kinds of flame wars 
on discussion forums, the sense people have of “ownership” over beloved authors (or musicians, or actors, or bird species, or 
stap collections, or just about anything to which people can cathect) seesm to be enhanced on the web, which makes deferral 
to expertise much less common, or, perhaps, encourages anyone to claim expertise.  
 So what happens to textual accuracy in such an environment?  Does the web’s claim to be self-correcting hold up?  
And how can the carefully developed expertise of editing projects, like the Mark Twain Project, develop a business model 
that can sustain scholarship in this new environment, in which piracy is so easy as to circumvent almost any effort to make 
money off of copyrighted material.  The painstaking work of the Mark Twain Project was always predicated on the idea of 
the patient accumulation of information, and the permanent publication of best texts in context.  The market for such texts 
was small but stable.  Shifts to digital production provide opportunities for low cost revisions when new information becomes 
available, but provides no stable funding base to support the staff that can incorporate such changes.  Will scholarship have 
to be distributed, too?  If so, how can scholars control quality?   
 These are some of the smaller questions that web texts raise.  The bigger questions have to do with what literacy 
and literature are in this new information environment.  Recent theorists of the impact of digital technologies, such as N. 
Catherine Hayles, suggest that older images of identity and personal privacy are breaking down, that the cyber-world creates 
a new kind of “posthuman” presence, and that if we are to do literary criticism that has any value for the twenty-first cen-
tury, we must take this shift in human psychology into account.  While I think such theories are more shock and awe than 
substance, there is no question that Mark Twain on the Web, is not the same as Mark Twain in the classroom.  But then, did 
our protean humorist really belong in such a constraining environment?  Perhaps his liberation into the web is exactly what 
he needed to be able to voice his relevance to yet another generation of consumers.  
 I propose not so much to answer these questions as to raise them in sharper detail in order to stimulate discussion of 
Mark Twain’s future. 
(Panel, page 4)              (gcamfield@ucmerced.edu)

Caron, James E.  University of Hawaii at Manoa.
  The Satirist Who Clowns:  Revisiting Mark Twain’s Performance at the Whittier Birthday Celebration.

 In December 1877, Sam Clemens took part in the celebration of John Greenleaf Whittier’s seventieth birthday 
staged by the publisher of the Atlantic Monthly.  The story he told as part of the parade of after-dinner encomiums has been 
stigmatized by William Dean Howells as “that hideous mistake of poor Clemens,” and the memory of it for Clemens was 
apparently so fraught with anxiety and uncertainty about the propriety of telling the tale that Richard Lowry has referred 
to it as a primal scene of Mark Twain criticism.  Indeed, most analyses of the speech and its aftermath investigate the per-
sonal stakes for Sam Clemens, and Lowry’s comment focuses their psychoanalytical undercurrent.  The other focal point 
for analysis has been what the speech represents for American culture, an emphasis initiated by Bernard DeVoto and then 
amplified by Henry Nash Smith.
 This talk will show that these analytical points are two aspects of the same satiric performance rather than competing 
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